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Information for visitors/worshippers 

 
The safety of our congregation, visitors and staff is paramount. Please use 
common sense and don’t come to church if you have any symptoms of COVID-19 
- a high temperature, a new, continuous cough, and a loss or change to your sense 
of smell or taste. 
 
We have done everything possible to make the building and the experience of 
worship safe, and have modified the way in which you will be welcomed. Please 
will you play your part by: 
1. Using the hand sanitizer gel on entering the building; 
2. Picking up your own service paper from the table at the back; 
3. Putting your offering into the collection plate OR using the contactless 

payment machine (as there will be no collection during the service), before 
4. Finding a seat that maintains appropriate social distancing.  
 
When it comes to the time for Holy Communion, we have also done everything 
possible to make that experience safe (including rigorous hygiene behind the 
scenes and hand-cleansing before any of the vessels or elements are touched).  
Please will you play your part by: 
1. Following the directions you will be given about where to move and  

stand; 
2. Receiving the Sacrament in one kind (the bread only), standing; 
3. Returning to your place by way of the centre aisle, maintaining social  

distancing. 
4. If you feel anxious, stay in your place and pray rather than coming  up to 

receive – and make a ‘spiritual communion’ in your heart. 
 

Track and trace 
 
In order to support the national track and trace system, we need to keep a simple 
record of who has attended church services, and so a warden may ask for your 
name and contact number. Your attendance information will be stored securely 
and destroyed after 21 days.   

 
 

The cantor is Zoe Bonner, Soprano. 

The organ is played by James Orford. 
 

Cover image: 
The threshing floor 

Illuminated Liturgical Manuscript  
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ORDER OF SERVICE 
 
 

The Introductory Rite 

 
Before the service, the organist plays: 
 

ORGAN PRELUDE 
Fantasia in G minor BWV 542i  

Johann Sebastian Bach (1685-1750) 
 
All stand when the Server and Priests enter. 

 
THE GREETING 

  
 In the name of the Father, and of the Son, and of the Holy Spirit. 
Amen. 

The Lord be with you  
and with thy spirit.  

 
THE PRAYER OF PREPARATION 

Almighty God,  
unto whom all hearts be open, all desires known,  
and from whom no secrets are hid:  
cleanse the thoughts of our hearts  
by the inspiration of thy Holy Spirit,  
that we may perfectly love thee,  
and worthily magnify thy holy name;  
through Christ, our Lord.   
Amen. 

 

PRAYERS OF PENITENCE 

The Celebrant says: 
God so loved the world 
that he gave his only Son Jesus Christ 
to save us from our sins, 
to be our advocate in heaven, 
and to bring us to eternal life. 
 
Let us confess our sins in penitence and faith, 
firmly resolved to keep God’s commandments 
and to live in love and peace with all. 
 
All kneel.  
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Almighty God, our heavenly Father,  
we have sinned against thee and against our neighbour,  
in thought and word and deed,  
through negligence, through weakness,  
through our own deliberate fault.  
We are heartily sorry and repent of all our sins.  
For the sake of thy Son Jesus Christ, who died for us,  
forgive us all that is past, and grant that we may serve thee in newness of 
life to the glory of thy name.    
Amen. 
 
The Celebrant says: 
Almighty God, who forgives all who truly repent, 
have mercy upon you, pardon and deliver you from all your sins,  
confirm and strengthen you in all goodness, and keep you in life eternal; 
through Jesus Christ, our Lord.  
Amen.  
 

KYRIE ELEISON 
 
Lord have mercy,   Lord have mercy. 
Christ have mercy, Christ, have mercy. 
Lord have mercy.  Lord have mercy. 
 
All stand. 

 
GLORIA IN EXCELSIS DEO 

 
Glory be to God on high, and in earth peace, goodwill towards men. We 
praise thee, we bless thee, we worship thee, we glorify thee, we give 
thanks to thee for thy great glory, O Lord God, heavenly king, God, the 
Father almighty. O Lord, the only-begotten son, Jesus Christ: O Lord 
God, Lamb of God, Son of the Father, that takest away the sins of the 
world, have mercy upon us. Thou that takest away the sins of the world, 
receive our prayer. Thou that sittest at the right hand of God the Father, 
have mercy upon us. For thou only art holy; thou only art the Lord; thou 
only, O Christ, with the Holy Ghost, art the most high, in the glory of 
God the Father.  
Amen. 

 
All remain standing. 
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THE COLLECT 
Let us pray. 
 

O God, who hast prepared for them that love thee 
such good things as pass our understanding: 
pour into our hearts such love toward thee 
that we, loving thee in all things and above all things, 
may obtain thy promises 
which exceed all that we can desire; 
through Jesus Christ thy Son our Lord, 
who liveth and reigneth with thee, 
in the unity of the Holy Spirit, 
one God, now and for ever.     Amen. 
 

All sit. 
The Liturgy of the Word 

 
THE FIRST READING 

Romans 8: 12-25 
 

A reading from the letter to the Romans 
 

So then, brothers and sisters, we are debtors, not to the flesh, to live 
according to the flesh— for if you live according to the flesh, you will die; 
but if by the Spirit you put to death the deeds of the body, you will live. For 
all who are led by the Spirit of God are children of God. For you did not 
receive a spirit of slavery to fall back into fear, but you have received a 
spirit of adoption. When we cry, ‘Abba! Father!’ it is that very Spirit bearing 
witness with our spirit that we are children of God, and if children, then 
heirs, heirs of God and joint heirs with Christ—if, in fact, we suffer with 
him so that we may also be glorified with him.  
 
I consider that the sufferings of this present time are not worth comparing 
with the glory about to be revealed to us. For the creation waits with eager 
longing for the revealing of the children of God; for the creation was 
subjected to futility, not of its own will but by the will of the one who 
subjected it, in hope that the creation itself will be set free from its bondage 
to decay and will obtain the freedom of the glory of the children of God.  
 

We know that the whole creation has been groaning in labour pains until 
now; and not only the creation, but we ourselves, who have the first fruits 
of the Spirit, groan inwardly while we wait for adoption, the redemption of 
our bodies. For in hope we were saved. Now hope that is seen is not hope. 
For who hopes for what is seen? But if we hope for what we do not see, we 
wait for it with patience. 

At the end: 
This is the word of the Lord. 

Thanks be to God. 
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THE PSALMODY 
 
R: Lord, I will walk in thy truth. 
Teach me thy way, O Lord, and I will walk in thy truth : 
O knit my heart unto thee, that I may fear thy Name.  R: 
I will thank thee, O Lord my God, with all my heart : 
and will praise thy Name for evermore.   
For great is thy mercy toward me : 
and thou hast delivered my soul from the nethermost hell. R: 
O God, the proud are risen against me : 
and the congregations of naughty men have sought after my soul, and have 
not set thee before their eyes. 
But thou, O Lord God, art full of compassion and mercy : 
long-suffering, plenteous in goodness and truth. R: 
O turn thee then unto me, and have mercy upon me : 
give thy strength unto thy servant, and help the son of thine handmaid. 
Shew some token upon me for good, that they who hate me may see it, and 
be ashamed :  because thou, Lord, hast holpen me, and comforted me. R: 

from Psalm 86 

 
CHORALE PRELUDE 

on “Christe Redemptor Omnium” 
C. Hubert H. Parry (1848-1918) 

All stand. 

 

 

THE GOSPEL ACCLAMATION 
Alleluia, alleluia. 
I am the way, the truth, and the life, says the Lord. 
No one comes to the Father except through me. 
Alleluia.  
 
 

THE GOSPEL READING 

 
The Lord be with you      
and with thy spirit. 

Hear the Gospel of our Lord, Jesus Christ, according to Matthew. 
Glory be to thee, O Lord. 

Jesus put before them another parable: ‘The kingdom of heaven may be 
compared to someone who sowed good seed in his field; but while 
everybody was asleep, an enemy came and sowed weeds among the wheat, 
and then went away. So when the plants came up and bore grain, then the 



7 

weeds appeared as well. And the slaves of the householder came and said 
to him, “Master, did you not sow good seed in your field? Where, then, did 
these weeds come from?” He answered, “An enemy has done this.” The 
slaves said to him, “Then do you want us to go and gather them?”  

But he replied, “No; for in gathering the weeds you would uproot the 
wheat along with them. 

Let both of them grow together until the harvest; and at harvest time I will 
tell the reapers, Collect the weeds first and bind them in bundles to be 
burned, but gather the wheat into my barn.” Then he left the crowds and 
went into the house. And his disciples approached him, saying, ‘Explain to 
us the parable of the weeds of the field.’ He answered, ‘The one who sows 
the good seed is the Son of Man; the field is the world, and the good seed 
are the children of the kingdom; the weeds are the children of the evil one, 
and the enemy who sowed them is the devil; the harvest is the end of the 
age, and the reapers are angels. Just as the weeds are collected and burned 
up with fire, so will it be at the end of the age.  

The Son of Man will send his angels, and they will collect out of his 
kingdom all causes of sin and all evildoers, and they will throw them into 
the furnace of fire, where there will be weeping and gnashing of teeth. Then 
the righteous will shine like the sun in the kingdom of their Father. Let 
anyone with ears listen!  

Matthew 13: 24-30, 36-43 

At the end: 
This is the Gospel of the Lord. 

Praise be to thee, O Christ. 
 
 

THE SERMON 
The Reverend Alan Gyle 

Vicar 
 

THE CREED 
 

The Celebrant says: 
Let us make affirmation of our faith. 
 
I believe in one God, the Father almighty, 
maker of heaven and earth,  
and of all things visible and invisible: 
And in one Lord, Jesus Christ, 
the only-begotten son of God, 
begotten of his father before all worlds, 
God of God, light of light, 
very God of very God, begotten, not made, 
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being of one substance with the Father, 
by whom all things were made;  
who for us men and for our salvation  
came down from heaven, 
and was incarnate by the Holy Ghost  
of the Virgin Mary, and was made man, 
and was crucified also for us under Pontius Pilate. 
He suffered and was buried, 
and the third day he rose again 
according to the Scriptures,  
and ascended into heaven, 
and sitteth on the right hand of the Father. 
And he shall come again with glory 
to judge both the quick and the dead: 
whose kingdom shall have no end. 
And I believe in the Holy Ghost, the Lord, the giver of life, who 
proceedeth from the Father and the Son, 
who with the Father and the Son together  
is worshipped and glorified,  who spake by the prophets. 
And I believe one holy catholic and apostolic Church. 
I acknowledge one baptism for the remission of sins. 
And I look for the resurrection of the dead, 
and the life of the world to come. Amen. 
 

PRAYERS OF INTERCESSION 
 

The Celebrant introduces the prayers: 

In the power of the Spirit and in union with Christ, let us pray to the Father. 
 

All kneel. Either of the following responses may be used: 

Lord in thy mercy   or Lord, hear us   
hear our prayer.   Lord, graciously hear us. 
 
For the departed, these words may be used: 

Rest eternal grant unto them, O Lord 
and let light perpetual shine upon them. 
 
May they rest in peace 
and rise in glory. 
 
Merciful Father, 
Accept these prayers for the sake of thy Son,  
our Saviour Jesus Christ.   Amen.  

 

All sit.  
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THE NOTICES 
 
All stand. 

 
 

THE PEACE 
The Celebrant says: 

Christ is our peace. 
He has reconciled us to God 
in one body by the cross. 
We meet in his name and share his peace. 
 
The peace of the Lord be always with you. 
and with thy spirit. 
 
Let us offer one another a sign of peace.  
 
Kindly refrain from sharing the peace by the customary handshake. 
 
 
All sit. 
 

 
 
 
 

The Liturgy of the Sacrament 

 
THE OFFERTORY 

The cantor sings: 
 

‘With verdure clad’ 
from The Creation  

Franz Joseph Haydn (1732-1809) 
 
 
The altar is prepared and the gifts of bread and wine, the altar, and the sanctuary 
party is censed. When the Thurifer approaches, all stand to be censed and remain 
standing for the Eucharistic Prayer. 
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THE EUCHARISTIC PRAYER 
 
The Lord be with you. 
And with thy spirit. 

Lift up your hearts. 
We lift them up unto the Lord. 

Let us give thanks unto the Lord our God. 
It is meet and right so to do. 
 

It is very meet, right and our bounden duty,  
that we should at all times and in all places give thanks unto thee,  
O Lord, holy Father, almighty, everlasting God,  
through Jesus Christ, thine only Son, our Lord.  
For he is thy living Word;  
through him thou hast created all things from the beginning,  
and fashioned us in thine own image.  
Through him thou didst redeem us from the slavery of sin,  
giving him to be born of a woman,  
to die upon the cross, and to rise again for us.  
Through him thou hast made us a people for thine own possession,  
exalting him to thy right hand on high, and sending forth through him thy 
holy and life-giving Spirit. 

Therefore with angels and archangels, and with all the company of heaven,  
we laud and magnify thy glorious name, evermore praising thee and 
saying:  

Holy, holy, holy, Lord God of hosts, heaven and earth are full of thy 
glory.  Glory be to thee, O Lord most high. Blessed is he that cometh in 
the name of the Lord.  Hosanna in the highest. 

Accept our praises, heavenly Father,  
through thy Son, our Saviour, Jesus Christ,  
and as we follow his example and obey his command,  
grant that by the power of thy Holy Spirit  
these gifts of bread and wine may be unto us his body and his blood;  
who, in the same night that he was betrayed, took bread;  
and when he had given thanks to thee,  
he broke it and gave it to his disciples, saying:  
Take, eat; this is my body which is given for you;  
do this in remembrance of me.  

Likewise after supper he took the cup;  
and when he had given thanks to thee, he gave it to them, saying:  
Drink ye all of this; for this is my blood of the new covenant,  
which is shed for you and for many for the forgiveness of sins.  
Do this, as oft as ye shall drink it, in remembrance of me.  



11 

 
 
Wherefore, O Lord and heavenly Father,  
we remember his offering of himself  
made once for all upon the cross;  
we proclaim his mighty resurrection and glorious ascension;  
we look for the coming of his kingdom  
and with this bread and this cup  
we make the memorial of Christ, thy Son, our Lord.  

Let us proclaim the mystery of faith: 
Christ has died. Christ is risen. Christ will come again. 

Accept through him, our great high priest,  
this our sacrifice of thanks and praise,  
and as we eat and drink these holy gifts  
in the presence of thy divine majesty,  
renew us by thy Holy Spirit, inspire us with thy love,  
and unite us in the body of thy Son, Jesus Christ our Lord,  
by whom, and with whom, and in whom,  
in the unity of the Holy Spirit,  
all honour and glory be unto thee,  
O Father almighty, world without end.   
Amen. 

 
THE LORD’S PRAYER 

 
Let us pray with confidence as our Saviour has taught us. 
 
All kneel. 
 

Our Father who art in heaven, hallowed be thy name.  
Thy kingdom come. Thy will be done on earth as it is in heaven.  
Give us this day our daily bread, and forgive us our trespasses,  
as we forgive those who trespass against us,  
and lead us not into temptation, but deliver us from evil.  
For thine is the kingdom, the power and the glory, for ever and ever. 
Amen. 

 
THE FRACTION 

 
The Celebrant breaks the consecrated bread, saying: 

We break this bread to share in the body of Christ. 
Though we are many, we are one body,  
because we all share in one bread. 
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AGNUS DEI 
 
O Lamb of God, that takest away the sins of the world,  
have mercy upon us.  
O Lamb of God, that takest away the sins of the world,  
have mercy upon us.  
O Lamb of God, that takest away the sins of the world,  
grant us thy peace.  
 

THE GIVING OF HOLY COMMUNION 
 
By way of invitation to receive the Sacrament the Celebrant says: 

Behold the Lamb of God who takes away the sin of the world. 
Blessed are those who are called to his supper. 
Lord, I am not worthy that thou shouldest come under my roof, 
but speak the word only and my soul shall be healed. 
 
Currently we are distributing only the bread of Holy Communion, which is 
Christ’s body. All who normally do so in their own Church are invited to receive 
the Sacrament. Those who do not wish to receive the Sacrament of Holy 
Communion are invited to approach the altar to receive a blessing, carrying this 
booklet in their hands as an indication to the Priest.  

The cantor sings: 
COMMUNION ANTHEM 

 
‘Ave Maria’  

Franz Schubert (1797-1828) 
 
 

PRAYERS AFTER COMMUNION 
 
The Celebrant introduces a period of silent prayer. 

Let us pray. 
All kneel. 
 
O God of our pilgrimage, who hast led us to the living water: 
refresh and sustain us as we go forward on our journey, 
in the name of Jesus Christ our Lord. 
Amen. 
 
Almighty God, we thank thee for feeding us with the body and blood of 
thy Son, Jesus Christ. Through him we offer thee our souls and bodies 
to be a living sacrifice. Send us out in the power of thy Spirit 
to live and work to thy praise and glory. Amen. 
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All stand. 

The Concluding Rite 

 
THE BLESSING & THE DISMISSAL 

 

The Celebrant says: 

The Lord be with you     
and with thy spirit. 
 
Christ, who has nourished us with himself the living bread, 
make you one in praise and love, 
and raise you up at the last day; 
 and the blessing of God almighty, 
the Father, the Son, and the Holy Spirit, 
be among you and remain with you always.   
Amen. 
 

Go in the peace of Christ.  
Thanks be to God.  

 
All remain standing as the Server and Priests depart. 

 
 

ORGAN VOLUNTARY 
 

Fugue in G minor BWV 542ii 
J.S. Bach (1685–1750) 

 
 

Please take this order of service away with you,  
or place in the recycling bin as you leave the church. 
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NOTES ON THE READINGS 

 
Romans 8:12-25 
Romans is the first epistle in the New Testament, although not the first to be written. 
Paul wrote it to the church at Rome, which included both Jews and Gentiles. His 
primary theme is the basics of the good news of Christ, salvation for all people. The 
book was probably written in 57 AD, when Paul was near the end of his third 
missionary journey around the Eastern Mediterranean. It is unusual in that it was 
written to a church that Paul had not visited. 
Paul has told us how Christian experience is dominated by life in the Spirit rather than 
by the desires of the flesh, or self-centeredness. Christians are still subject to suffering, 
to bearing crosses and affliction, but not to eternal condemnation. Not being 
condemned, we have hope. 
Now he says that we are under an obligation (“debtors”) to God: to live in the way of 
the Spirit. Living this way, we look forward to eternal life (v. 13) at the end of time 
rather than the finality of physical death. We are “children of God” (v. 14). When 
baptised, we do not lose freedom (“slavery”, v. 15) but are adopted by him. As his 
children, we are “heirs” (v. 17) with hope for the future – unlike slaves who fear their 
master (v. 15). (In the Old Testament, the land of Israel is God's inheritance for his 
people.) In calling him as Dad or “Father”, we express the close relationship we have 
with him; our hearts are motivated by the Spirit. (Slaves did not inherit.) Being “with 
Christ” (v. 17), by sharing in his suffering, we will be able to attain union with him in 
heaven (“glorified”). 
Now Paul relates this to the present situation. His suffering and/or that of his readers 
is minuscule compared to the splendour (glory”, v. 18) we will enjoy at the end of time. 
To Paul, everyone and everything created (“creation”, v. 20) has helplessly 
compounded sin through the ages (“subjected to futility”). All hoped for resolution of 
the present chaotic state of the world (“bondage to decay”, v. 21), to attaining the 
“glory” which awaits us. The world, the material “creation” (v. 23), was in expectation, 
but also in pain (“labour pains”, v. 22) until the arrival of Christ. We Christians have a 
painful experience too – we do suffer, as we wait for the age to come (the “redemption 
of our bodies”, v. 23), we who are guided by the Holy Spirit (“have the first fruits”). 
The hope we have is very real: one doesn't hope for what is visible now, but rather for 
what one can't see but expects to happen. We wait in patience, and endure. 
 
Matthew 13:24-30, 36-43  
This gospel is the first in the New Testament, but it was probably the second to be 
written. Scholars recognize that it borrows material from Mark, and from a sayings 
source containing sayings of Jesus and known as Q (for Quelle, German for source). 
The author shows an understanding of Jewish culture and religion not found in the 
other gospels. It was probably written about 60 to 70 AD, possibly for a largely Jewish 
audience. 
“The kingdom of heaven may be compared to ...” Jesus continues to tell parables, 
stories with a deep meaning, to teach the crowd how what we do now will affect what 
happens to us at the end of time, at the “end of the age” (v. 39). Agricultural stories 
appeal to his rural listeners. The first parable focussed on where the seed landed. All 
the seed was good, but only some fell on fertile ground; however, here some of the 
seed sown there is good (wheat) and some is bad (weeds, tares, or darnel – a weed that 
looks like wheat.) The “enemy” (whose identity we learn later) sows the bad seed 
secretly (“while everybody was asleep”, v. 25.) Both the good and the bad seed grow 
together. At harvest time the roots of the weeds have intertwined with those of the 
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wheat (v. 29). The occurrence of gather three times in vv. 28-30 is a clue that Jesus 
speaks of the community. 
Jesus offers two interpretations of the parable to his disciples. In vv. 37-39, he states 
what each of the figures and events in the story stands for. The kingdom begins now 
when Jesus (“the Son of Man”) sows the seed, drawing people to him, but the Devil 
seeks to subvert his efforts. The “harvest” is when Christ comes again, at the end of 
the age. The second interpretation is in vv. 40-43a. At the end of the age, he says, the 
evil will be separated out, judged and destroyed (“burned up”, v. 40). The lots of the 
“evildoers” (v. 41) will be a miserable one (“gnashing of teeth”, v. 42). The “righteous” 
(v. 43), those who are faithful to God, will be gathered together, rewarded and brought 
into God's presence. Finally v. 43b: the gospel is open to all who will listen! 
 

 
 

NOTES ON THE MUSIC 

Fantasia in G Minor (BWV 542) – Bach 

played by James Orford 

Bach’s Fantasia in G Minor is without a doubt one of the most forward-thinking, 
revolutionary works that have ever been written for the organ. In many ways, the 
piece can be seen as an ingenious link between the “old world” of Froberger and 
Buxtehude and a new, visionary musical realm to which Bach contributes here on 
equal terms with Beethoven’s last string quartet or Mahler’s famous Adagietto from 
the Fifth Symphony. 

Most likely, Bach only composed the Fantasia in G minor long after the sprightly 
fugue with which the piece is customarily paired. Two highly contrasting musical 
elements are presented here separately before they are united in an almost 
transcendental way. The Fantasia opens with free, monodic material in a clear 
allusion to the stylus phantasticus of the 17th century, only that Bach’s harmonies, as 
well as his virtuosic demisemiquavers, expand everything that had been practiced by 
then. The opposite musical pole of the Fantasia is a contrapuntal, introvert texture 
that moves much slower, in crotchets and quavers. After two sequences of 
alternation, these two musical characters are then fused together in a large-scale 
build-up of musical intensity. Bach reaches further into the circle of fifths here than 
has ever been done before him, applying chordal progressions that would only be 
fully comprehended some hundred years later. Whilst all rhapsodic passages of the 
Fantasia are entrusted to the upper-most voice, it is a short, expressive pedal solo that 
brings this monumental piece to its conclusion. 

Choral Prelude on Christe redemptor omnium – Parry 

played by James Orford 

Sir Charles Hubert Hastings Parry (1848 – 1918), the composer of Jerusalem, is one of 
the pre-eminent English musical voices of the late Victorian and Edwardian era. 
Together with Charles Villiers Stanford, Parry forms a highly-appraised pair of 
musicians that marked the so-called renaissance of British music in the late 19th 
century. Educated at Eton and Oxford, Parry originates from a wealthy family with 
ties to the East India Company. After a brief period as an insurance agent, Parry 
became a musicologist first before gaining merits as a composer in his own right. For 
many years, he then directed the Royal College of Music, whilst also serving as a 
professor of music at Oxford University. 
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His two sets of chorale preludes, from which Christe Redemptor Omnium is taken, 
were composed during the last decade of Parry’s life. In writing introspective organ 
works at a mature age, he not only emulates the deep, sober idiom of Buxtehude and 
Bach, but he also follows the example of Johannes Brahms, whose late chorale 
preludes come from the same cathartic spirit. In fact, Parry’s entire musical language 
resembles that of Brahms, including the sometimes consciously archaic use of 
harmony and the simultaneous use of triplets and quadruplets. 

Besides these characteristics of the musical language, there is a semantic ambiguity 
hidden in this chorale prelude. Whilst the Gregorian melody of Christe Redemptor 
Omnium belongs to the vesper hymn of Christmas tide, Parry states as a subtitle Jesu, 
the very thought is sweet, a 12th-century devotional hymn by St Bernard of Clairvaux. 
What exactly Parry wanted to convey remains unclear. However, the comforting, 
mellow tone of the music matches St Bernard’s words strikingly well. Conversely, 
the piece adheres to the structure of the Gregorian cantus firmus and presents its four 
sections with a soft solo of the top voice, framed by quietly undulating inner voices 
and sustained pedal notes. The added coda is a reminiscence of the first phrase of the 
tune. 

In 1917, a reviewer wrote of Parry’s chorale preludes in The Musical Times, 
‘Permeated with the idioms of Bach, Parry has achieved a further miracle; that of 
vitalising these works with his own characteristic spirit – with the nobility, the manly 
geniality, the exquisite clearness and tenderness of his own musical nature.’ 

 

Jesu! the very thought is sweet! / In that dear Name all heart-joys meet; / But more than 
honey sweeter far / The glimpses of His presence are. 
No word is sung more sweet than this: / No name is heard more full of bliss; / No thought 
brings sweeter comfort nigh / Than Jesus, Son of God most high. (St Bernard of 
Clairveaux, 12th c.) 

 

 

With verdure clad – Haydn 

sung by Zoë Bonner 

The oratorio The Creation by Joseph Haydn (1732 – 1809), from which the aria With 
verdure clad is taken, can be seen as a formidable example of trans-national cultural 
exchange at a time when Europe was undergoing a significant political, social and 
intellectual transformation in the aftermath of the French Revolution. In 1790, Haydn 
found himself largely redundant as a court musician, following an unfavourable 
succession in the dynasty of his employers, the Esterházy family. In response to this 
new situation, Haydn began exploring the musical circles of London and was 
received enthusiastically there. However, he did not only leave his mark on the 
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British metropole, he himself also drew inspiration from the English musical 
tradition, notably the unique practice of oratorio performances with large choirs and 
orchestras. As a direct result of these, Haydn felt inclined to write a similarly 
monumental work with the aim of appealing to both the audiences in Austria, as 
well as those in England. The famous result of this quest is The Creation, finished in 
1798 and composed simultaneously with the German and the English version in 
mind. Besides a mere act of musical bridge-building, however, and a simple impulse 
to seek personal recognition abroad, there is much more one could read into the 
genesis of Haydn’s oratorio. At a time when the French Revolutionary Wars were 
sweeping throughout Europe and beyond, Haydn was underwriting culturally what 
was happening in the political arena: Austria and Britain acted as firm allies against 
the spread of French Revolutionary ideas. 

The gently-lilting aria With verdure clad is taken from the first part of Haydn’s three-
part oratorio, the part that is dedicated to the creation of the universe, the Earth and 
all its plants. On the third day of creation, God commands the soil to spawn grass 
and greenery, and this new source of life is subsequently praised in a pure and 
bucolic idiom with occasional coy moments. The aria, sung by the Archangel Gabriel, 
uses the 6/8 time signature, probably the most pastoral of all metres, and follows a 
modified ternary structure. Gentle dotted rhythms alternate with delicate 
coloraturas; in the middle section, Haydn adds some dramatic moments but leads 
soon into the expanded recapitulation of the beginning. 

With verdure clad the fields appear / delightful to the ravish’d sense; / by flowers sweet 
and gay / enhanced is the charming sight. / Here fragrant herbs their odours shed; / here 
shoots the healing plant. / With copious fruit th’expanded boughs are hung; / in leafy 
arches twine the shady groves; / o’er lofty hills majestic forests wave. 

 

Ave Maria – Schubert 

sung by Zoë Bonner 

In 1825, three years before his untimely death, Franz Schubert (1797 – 1828) 
composed seven songs translated into German from Sir Walter Scott’s narrative 
poem The Lady of the Lake (published in 1810). One of these songs, Ellens dritter 
Gesang, is now known as the Ave Maria. At the time when Schubert was working on 
the seven songs, he had just recovered from ill health and hardship. Thanks to the 
generosity of a friend, Schubert was given access to a beautiful Walter piano, which 
gave him abundant new inspiration. This favourable situation most likely also 
influenced the composition of the Ave Maria. 

Scott’s poem is set in the Scottish Highlands in the early 16th century when Scotland 
was a pious Catholic country. In Ellens dritter Gesang, a young woman (Ellen) finds 
herself entangled in the feuds of two rivalling Scottish clans, and in her distress she 
invokes the Virgin Mary for help and guidance. The first verse in Scott’s original 
reads  

Ave Maria! maiden mild! / Listen to a maiden's prayer! / Thou canst hear though from the 
wild, / Thou canst save amid despair. / Safe may we sleep beneath thy care, / Though 
banished, outcast, and reviled—Maiden! hear a maiden's prayer; / Mother, hear a 
suppliant child! / Ave Maria! 

In Schubert’s setting, melody and instrumental accompaniment form two distinct, 
yet perfectly complementing entities. The constant broken chords and sextuplets in 
the right hand may be understood as the palpitations of a young woman in agony, 
but they could also allude to Ellen’s lodge at the lake, thus representing the gentle 
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rocking of the waves. The imaginative vocal line, on the other hand, is a masterful, 
gentle cantilena with long-stretched phrases and subtle ornaments. Due to the 
popularity of this Schubert song, it soon became common practice to sing the Ave 
Maria to the Latin words of the Hail Mary when performed in a church setting. 

 

Fugue in G minor (BWV 542) – Bach 

played by James Orford 

The Fugue in G minor (BWV 542) is one of Bach’s most energetic and captivating 
examples of that genre. Even though the work is often paired with the monumental 
G minor Fantasia (today’s prelude), there is no evidence that the two were originally 
conceived by Bach to belong together. In fact, one can assume with almost certainty 
that the fugue was composed several years before the Fantasia. 

According to its idiom, as well as its harmonic and melodic devices, the fugue was 
likely written around 1725. There is reason to believe that the piece is actually the 
written-down version of a fugue Bach had to extemporise for an organ audition in 
Hamburg. Some scholars assume, based on the fact that the dance-like fugal subject 
can be found in a slightly plainer version in a collection of Dutch folk tunes, that 
Bach may have played the piece as a gesture of reverence to Jan Adams Reincken, the 
Dutch-born organist of Hamburg’s St. Katharinenkirche, whom Bach very much 
admired. 

Besides its catchy subject, the G minor Fugue thrives from an uninterrupted flow of 
semiquavers, resulting from the superimposition of complementary rhythms, and 
provides a source of vigour and persistence for a staggering six minutes. The work is 
extremely well balanced in its succession of dense and light sections, ranging from 
complicated four-part counterpoint to an almost chatty dialogue of two manual parts 
only. The pedal lines of the G minor Fugue rank among the most virtuosic ones in 
Bach’s entire oeuvre; they consist of semiquaver cascades roaming up and down the 
entire range of the pedal keyboard. In addition to the subject and its regular 
countersubject (the melody that is always played against the subject), a new 
distinctive musical motif is introduced in the middle of the piece. That motif is built 
of four quavers with a characteristic leap of an ascending fourth, adding further 
excitation to the work before the fugue culminates in a final pedal entry, a short 
chordal coda and a redeeming G Major chord. 

Music notes by Michael Koenig 
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