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Information for visitors/worshippers 

 
The safety of our congregation, visitors and staff is paramount. Please use 
common sense and don’t come to church if you have any symptoms of COVID-19 
- a high temperature, a new, continuous cough, and a loss or change to your sense 
of smell or taste. 
 
We have done everything possible to make the building and the experience of 
worship safe, and have modified the way in which you will be welcomed. Please 
will you play your part by: 
1. Wearing a face covering during your time in the building; 
2. Using the hand sanitizer gel on entering the building; 
3. Picking up your own service paper from the table at the back; 
4. Putting your offering into the collection plate OR using the contactless 

payment machine (as there will be no collection during the service), before 
5. Finding a seat that maintains appropriate social distancing.  
 
When it comes to the time for Holy Communion, we have also done everything 
possible to make that experience safe (including rigorous hygiene behind the 
scenes and hand-cleansing before any of the vessels or elements are touched).  
Please will you play your part by: 
1. Following the directions you will be given about where to move and  

stand; 
2. Receiving the Sacrament in one kind (the bread only), standing; 
3. Returning to your place by way of the centre aisle, maintaining social  

distancing. 
4. If you feel anxious, stay in your place and pray rather than coming  up to 

receive – and make a ‘spiritual communion’ in your heart. 
 

Track and trace 
 
In order to support the national track and trace system, we need to keep a simple 
record of who has attended church services, and so a warden may ask for your 
name and contact number. Your attendance information will be stored securely 
and destroyed after 21 days.   

 
 
 

Cover image: 
Joseph pardons his brothers 

by Francesco Bacchiacca (1494-1557) 
The National Gallery, London 
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ORDER OF SERVICE 
 
 

The Introductory Rite 

 
ORGAN PRELUDE 

played by Timothy Wakerell 
 

Da Jesus an dem Kreuze stund, BWV 621 
J.S. Bach (1685-1750) 

 
All stand when the server and priests enter. 

 
THE GREETING 

  
 In the name of the Father, and of the Son, and of the Holy Spirit. 
Amen. 

The Lord be with you  
and with thy spirit.  

 
 

THE PRAYER OF PREPARATION 
Almighty God,  
unto whom all hearts be open, all desires known,  
and from whom no secrets are hid:  
cleanse the thoughts of our hearts  
by the inspiration of thy Holy Spirit,  
that we may perfectly love thee,  
and worthily magnify thy holy name;  
through Christ, our Lord.   
Amen. 

 

PRAYERS OF PENITENCE 

The Celebrant says: 
My brothers and sisters, 
as we prepare to celebrate the presence of Christ 
in word and sacrament, 
let us confess our sins in penitence and faith, 
firmly resolved to keep God’s commandments 
and to live in love and peace with all. 
 
All kneel.  
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Almighty God, our heavenly Father,  
we have sinned against thee and against our neighbour,  
in thought and word and deed,  
through negligence, through weakness,  
through our own deliberate fault.  
We are heartily sorry and repent of all our sins.  
For the sake of thy Son Jesus Christ, who died for us,  
forgive us all that is past, and grant that we may serve thee in newness of 
life to the glory of thy name.  Amen. 

The Celebrant says: 
Almighty God, who forgives all who truly repent, 
have mercy upon you, pardon and deliver you from all your sins,  
confirm and strengthen you in all goodness, and keep you in life eternal; 
through Jesus Christ, our Lord. Amen.  

 

KYRIE ELEISON 

Kyrie eleison. Lord, have mercy upon us. 
Christ eleison. Christ, have mercy upon us. 
Kyrie eleison. Lord, have mercy upon us.  
 
All stand. After the intonation of Gloria in Excelsis Deo all sit, taking their lead 
from the Celebrant. The choir sings: 

 
GLORIA IN EXCELSIS DEO 

Gloria in excelsis Deo. Et in terra pax hominibus bonae voluntatis. 
Laudamus te, benedicimus te, adoramus te, glorificamus te. Gratias agimus 
tibi propter magnam gloriam tuam. Domine Deus, Rex coelestis, Deus Pater 
omnipotens, Domine Fili unigenite, Jesu Christe. Domine Deus, Agnus Dei, 
Filius Patris. Qui tollis peccata mundi, miserere nobis. Qui tollis peccata 
mundi, suscipe deprecationem nostram. Qui sedes ad dexteram Patris, 
miserere nobis. Quoniam tu solus Sanctus. Tu solus Dominus. Tu solus 
altissimus, Jesu Christe cum Sancto Spiritu in gloria Dei Patris. Amen. 
 
Glory be to God on high, and in earth peace, goodwill towards men. We praise thee, 
we bless thee, we worship thee, we glorify thee, we give thanks to thee for thy great 
glory, O Lord God, heavenly king, God, the Father almighty. O Lord, the only-
begotten son, Jesus Christ: O Lord God, Lamb of God, Son of the Father, that takest 
away the sins of the world, have mercy upon us. Thou that takest away the sins of 
the world, receive our prayer. Thou that sittest at the right hand of God the Father, 
have mercy upon us. For thou only art holy; thou only art the Lord; thou only, O 
Christ, with the Holy Ghost, art the most high, in the glory of God the Father. 
Amen. 

Music: Mass for four voices - William Byrd (1543-1623) 
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All stand when the Celebrant stands.  
 

THE COLLECT 
Let us pray. 
 

Almighty God, 
whose only Son hath opened for us 
a new and living way into thy presence: 
grant that, with pure hearts and constant wills, 
we may worship thee in spirit and in truth; 
through Jesus Christ thy Son our Lord, 
who liveth and reigneth with thee, 
in the unity of the Holy Spirit, 
one God, now and for ever.  
Amen. 
 

 
All sit. 

 
 

The Liturgy of the Word 

 
THE FIRST READING 

 

A reading from the book of Genesis. 
 

Realizing that their father was dead, Joseph’s brothers said, ‘What if Joseph 
still bears a grudge against us and pays us back in full for all the wrong that 
we did to him?’ So they approached Joseph, saying, ‘Your father gave this 
instruction before he died, “Say to Joseph: I beg you, forgive the crime of 
your brothers and the wrong they did in harming you.” Now therefore 
please forgive the crime of the servants of the God of your father.’ Joseph 
wept when they spoke to him. Then his brothers also wept, fell down 
before him, and said, ‘We are here as your slaves.’ But Joseph said to them, 
‘Do not be afraid! Am I in the place of God? Even though you intended to 
do harm to me, God intended it for good, in order to preserve a numerous 
people, as he is doing today. So have no fear; I myself will provide for you 
and your little ones.’ In this way he reassured them, speaking kindly to 
them. 

Genesis 50: 15-21 
At the end: 

This is the word of the Lord. 
Thanks be to God. 
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The choir sings: 
THE PSALMODY 

 
The Lord is full of compassion and mercy : 
 long-suffering, and of great goodness. 
He will not alway be chiding : 
 neither keepeth he his anger for ever. 
He hath not dealt with us after our sins : 
 nor rewarded us according to our wickednesses. 
For look how high the heaven is in comparison of the earth : 
 so great is his mercy also toward them that fear him. 
Look how wide also the east is from the west : 
 so far hath he set our sins from us. 
Yea, like as a father pitieth his own children : 
 even so is the Lord merciful unto them that fear him.  

 
Psalm 103: 8-13 

All stand. 

 

THE GOSPEL ACCLAMATION 
Alleluia, alleluia. 
We do not live by bread alone, 
but by every word that comes from the mouth of God. 
Alleluia.  

 

 

THE GOSPEL READING 

 
The Lord be with you      
and with thy spirit. 

Hear the Gospel of our Lord, Jesus Christ, according to Matthew. 
Glory be to thee, O Lord. 

Peter came and said to Jesus, ‘Lord, if another member of the church sins 
against me, how often should I forgive? As many as seven times?’ Jesus 
said to him, ‘Not seven times, but, I tell you, seventy-seven times. 
‘For this reason the kingdom of heaven may be compared to a king who 
wished to settle accounts with his slaves. When he began the reckoning, one 
who owed him ten thousand talents was brought to him; and, as he could 
not pay, his lord ordered him to be sold, together with his wife and children 
and all his possessions, and payment to be made. So the slave fell on his 
knees before him, saying, “Have patience with me, and I will pay you 
everything.” And out of pity for him, the lord of that slave released him 
and forgave him the debt. But that same slave, as he went out, came upon 
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one of his fellow-slaves who owed him a hundred denarii; and seizing him 
by the throat, he said, “Pay what you owe.” Then his fellow-slave fell down 
and pleaded with him, “Have patience with me, and I will pay you.” But he 
refused; then he went and threw him into prison until he should pay the 
debt. When his fellow-slaves saw what had happened, they were greatly 
distressed, and they went and reported to their lord all that had taken 
place. Then his lord summoned him and said to him, “You wicked slave! I 
forgave you all that debt because you pleaded with me. Should you not 
have had mercy on your fellow-slave, as I had mercy on you?” And in 
anger his lord handed him over to be tortured until he should pay his entire 
debt. So my heavenly Father will also do to every one of you, if you do not 
forgive your brother or sister from your heart.’  

Matthew 18: 21-35 

At the end: 
This is the Gospel of the Lord.  

Praise be to thee, O Christ. 
 
 
 

THE SERMON 

The Reverend Luigi Gioia 
Associate Priest 

 

 

THE CREED 
 

The Celebrant says: 
Let us make affirmation of our faith. 
 
I believe in one God, the Father almighty, 
maker of heaven and earth,  
and of all things visible and invisible: 
And in one Lord, Jesus Christ, 
the only-begotten son of God, 
begotten of his father before all worlds, 
God of God, light of light, 
very God of very God, begotten, not made, 
being of one substance with the Father, 
by whom all things were made;  
who for us men and for our salvation  
came down from heaven, 
and was incarnate by the Holy Ghost  
of the Virgin Mary, and was made man, 
and was crucified also for us under Pontius Pilate. 
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He suffered and was buried, 
and the third day he rose again 
according to the Scriptures,  
and ascended into heaven, 
and sitteth on the right hand of the Father. 
And he shall come again with glory 
to judge both the quick and the dead: 
whose kingdom shall have no end. 
And I believe in the Holy Ghost, the Lord, the giver of life, who 
proceedeth from the Father and the Son, 

who with the Father and the Son together  
is worshipped and glorified,  who spake by the prophets. 
And I believe one holy catholic and apostolic Church. 
I acknowledge one baptism for the remission of sins. 
And I look for the resurrection of the dead, 
and the life of the world to come.  
Amen. 
 

PRAYERS OF INTERCESSION 
 

The Celebrant introduces the prayers: 

In the power of the Spirit and in union with Christ, let us pray to the Father. 
 

All kneel. Either of the following responses may be used: 

Lord in thy mercy   or Lord, hear us   
hear our prayer.   Lord, graciously hear us. 
 
For the departed, these words may be used: 

Rest eternal grant unto them, O Lord 
and let light perpetual shine upon them. 
 
May they rest in peace 
and rise in glory. 
 
Merciful Father, 
Accept these prayers for the sake of thy Son,  
our Saviour Jesus Christ.   Amen.  

 

All sit. 

 

THE NOTICES  
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THE PEACE 
The Celebrant says: 

We are the body of Christ. 
In the one Spirit we were all baptized into one body. 
Let us then pursue all that makes for peace 
and builds up our common life. 
 
The peace of the Lord be always with you. 
and with thy spirit. 
 
Let us offer one another a sign of peace.  
 
Kindly refrain from sharing the peace by the customary handshake. 
 
All sit. 
 
 

The Liturgy of the Sacrament 

 
THE OFFERTORY 

The choir sings: 

Ave Maria, gratia plena, Dominus tecum. 
Benedicta tu in mulieribus, 
et benedictus fructus ventris tui, Jesus. 
Sancta Maria, Mater Dei, 
ora pro nobis peccatoribus, 
nunc et in hora mortis nostrae. Amen. 
 
Hail Mary, full of grace, the Lord is with thee. 
Blessed art thou among women, 
and blessed is the fruit of thy womb, Jesus. 
Holy Mary, Mother of God, 
pray for us sinners, 
now and in the hour of our death. Amen. 

Music: Robert Parsons (1535-72) 

 
 
The altar is prepared and the gifts of bread and wine, the altar, and the sanctuary 
party is censed. When the Thurifer approaches, all stand to be censed and remain 
standing for the Eucharistic Prayer. 
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THE EUCHARISTIC PRAYER 
 
The Lord be with you. 
And with thy spirit. 

Lift up your hearts. 
We lift them up unto the Lord. 

Let us give thanks unto the Lord our God. 
It is meet and right so to do. 
 

It is very meet, right and our bounden duty,  
that we should at all times and in all places give thanks unto thee,  
O Lord, holy Father, almighty, everlasting God,  
through Jesus Christ, thine only Son, our Lord.  
For he is thy living Word;  
through him thou hast created all things from the beginning,  
and fashioned us in thine own image.  
Through him thou didst redeem us from the slavery of sin,  
giving him to be born of a woman,  
to die upon the cross, and to rise again for us.  
Through him thou hast made us a people for thine own possession,  
exalting him to thy right hand on high, and sending forth through him thy 
holy and life-giving Spirit. 

Therefore with angels and archangels, and with all the company of heaven,  
we laud and magnify thy glorious name, evermore praising thee and 
saying:  

The Choir sings: 

Sanctus, Sanctus, Sanctus, Dominus Deus Sabaoth, 
Pleni sunt caeli et terra gloria tua, Hosanna in excelsis. 
Benedictus qui venit in nomine Domini. Hosanna in excelsis. 
 
Holy, holy, holy, Lord God of hosts, heaven and earth are full of thy glory.  Glory be 
to thee, O Lord most high. Blessed is he that cometh in the name of the Lord. 
Hosanna in the highest. 

Music: Mass for four voices - William Byrd (1543-1623) 

Accept our praises, heavenly Father,  
through thy Son, our Saviour, Jesus Christ,  
and as we follow his example and obey his command,  
grant that by the power of thy Holy Spirit  
these gifts of bread and wine may be unto us his body and his blood;  
who, in the same night that he was betrayed, took bread;  
and when he had given thanks to thee,  
he broke it and gave it to his disciples, saying:  
Take, eat; this is my body which is given for you;  
do this in remembrance of me.  
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Likewise after supper he took the cup;  
and when he had given thanks to thee, he gave it to them, saying:  
Drink ye all of this; for this is my blood of the new covenant,  
which is shed for you and for many for the forgiveness of sins.  
Do this, as oft as ye shall drink it, in remembrance of me.  

Wherefore, O Lord and heavenly Father,  
we remember his offering of himself  
made once for all upon the cross;  
we proclaim his mighty resurrection and glorious ascension;  
we look for the coming of his kingdom  
and with this bread and this cup  
we make the memorial of Christ, thy Son, our Lord.  

Let us proclaim the mystery of faith: 
Christ has died. Christ is risen. Christ will come again. 

Accept through him, our great high priest,  
this our sacrifice of thanks and praise,  
and as we eat and drink these holy gifts  
in the presence of thy divine majesty,  
renew us by thy Holy Spirit, inspire us with thy love,  
and unite us in the body of thy Son, Jesus Christ our Lord,  
by whom, and with whom, and in whom,  
in the unity of the Holy Spirit,  
all honour and glory be unto thee,  
O Father almighty, world without end.   
Amen. 

 
THE LORD’S PRAYER 

 
Let us pray with confidence as our Saviour has taught us. 
 
All kneel. 
 

Our Father who art in heaven,  
hallowed be thy name.  
Thy kingdom come.  
Thy will be done on earth as it is in heaven.  
Give us this day our daily bread,  
and forgive us our trespasses,  
as we forgive those who trespass against us,  
and lead us not into temptation,  
but deliver us from evil.  
For thine is the kingdom,  
the power and the glory,  
for ever and ever.  
Amen.  
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THE FRACTION 
 
The Celebrant breaks the consecrated bread, saying: 

We break this bread to share in the body of Christ. 
Though we are many, we are one body,  
because we all share in one bread. 

 
THE GIVING OF HOLY COMMUNION 

 
By way of invitation to receive the Sacrament the Celebrant says: 

Behold the Lamb of God who takes away the sin of the world. 
Blessed are those who are called to his supper. 
Lord, I am not worthy that thou shouldest come under my roof, 
but speak the word only and my soul shall be healed. 
 
Currently we are distributing only the bread of Holy Communion, which is 
Christ’s body. All who normally do so in their own Church are invited to receive 
the Sacrament. Those who do not wish to receive the Sacrament of Holy 
Communion are invited to approach the altar to receive a blessing, carrying this 
booklet in their hands as an indication to the Priest.  

The choir sings: 
AGNUS DEI 

 
Agnus Dei, qui tollis peccata mundi, miserere nobis.  
Agnus Dei, qui tollis peccata mundi, miserere nobis.  
Agnus Dei, qui tollis peccata mundi, dona nobis pacem. 
 
O Lamb of God, that takest away the sins of the world, have mercy upon us.  
O Lamb of God, that takest away the sins of the world, have mercy upon us.  
O Lamb of God, that takest away the sins of the world, grant us thy peace.  

 
Music: Mass for four voices - William Byrd (1543-1623) 

 
COMMUNION ANTHEM 

 
Crux fidelis, inter omnes arbor una nobilis:  
Nulla silva talem profert, fronde, flore, germine:  
Dulce lignum, dulces clavos, dulce pondus sustinet. Amen. 
 
Cross most faithful, high exalted, noble tree beyond compare:  
never grew there one so blessed, branches, blossoms green and fair. 
Sweetest wood, sweetest nails, sweetest burden thou dost bear. Amen. 

 
Attributed to Venantius Fortunatus (c.530-609) 

Music: attributed to John IV, king of Portugal (1604-56) 
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PRAYERS AFTER COMMUNION 
 
The Celebrant introduces a period of silent prayer. 

Let us pray. 
All kneel.  
 
O Lord God, 
who art the source of all truth and love, 
keep us faithful to the apostles’ teaching and fellowship, 
united in prayer and in the breaking of bread, 
and one in joy and simplicity of heart, 
in Jesus Christ our Lord. 
Amen. 
 
Almighty God,  
we thank thee for feeding us   
with the body and blood of thy Son, Jesus Christ.  
Through him we offer thee our souls and bodies  
to be a living sacrifice.  
Send us out in the power of thy Spirit  
to live and work to thy praise and glory.  
Amen. 

 
All stand. 
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The Concluding Rite 

 
THE BLESSING & THE DISMISSAL 

 

The Celebrant says: 

The Lord be with you     
and with thy spirit. 
 
Christ, who has nourished us with himself the living bread, 
make you one in praise and love, 
and raise you up at the last day;  
 and the blessing of God almighty,  
the Father, the Son, and the Holy Spirit,  
be among you and remain with you always.   
Amen. 
 

Go in the peace of Christ.  
Thanks be to God.  

 
All remain standing as the Server and Priests depart. 

 
 
 

ORGAN VOLUNTARY 
played by Timothy Wakerell 

 
Toccata and Fugue in D minor, BWV 565 

J.S. Bach (1685-1750) 
 
 
 
 

Please take this order of service away with you,  
or place in the recycling bin as you leave the church.  
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NOTES ON THE READINGS 

 
Genesis 50 
Joseph has risen to power in Egypt. There is a famine in much of the Middle East, 
and Jacob (Israel) has sent ten of his sons to buy grain, but has kept Benjamin, son of 
his first wife and full brother of Joseph, at home. When they seek to buy grain, they 
are accused of spying; as surety that they will return with Benjamin, they must leave 
Simeon behind in Egypt. To lose Benjamin would break Jacob's heart, (with Joseph 
gone, only Benjamin can inherit) but the old man agrees to his heir joining his 
brothers on the second trek to Egypt. When they depart for home with the grain, 
Joseph has them arrested for stealing: he has had his silver cup placed in Benjamin's 
pack, where it is found, so Benjamin is detained. Judah pleads for Benjamin's release, 
saying that he expects Jacob to die if Benjamin fails to return home.  

Joseph could no longer hide himself from his brothers. He dismissed his courtiers, to 
be alone with his family: this is a personal affair. He identified himself (v. 3) and then 
(vv. 5-8) explained the theology behind what has happened to him: God has worked 
through his brothers. By selling him into slavery, he says, "God has sent me before 
you to preserve life." God acts in history, through special people. It is Joseph's 
management of Egypt's grain stores that will keep Jacob's family (clan) alive through 
the famine. Israel, "a remnant on earth" (v. 7) will survive. God had even made 
Joseph "father of Pharaoh" (v. 8), vizier or prime minister. 

In this passage in Chapter 50, the death of Pharaoh heralds a period of anxiety for 
Joseph’s brothers: will his new freedom result in their, retrospective, punishment? 

 
Matthew 18:21-35  
Jesus has told the disciples how the community is to discipline those who disrupt its 
harmony by going against God’s ways. If such a person fails to respond to private 
counselling, he or she is to be judged by two of the disciples. What they decide, God 
will ratify. But they should realize that God forgives many times; however there are 
limits – as Jesus explains in a parable. 
 
The story-line of the parable is straight-forward. There are three episodes:  

• a king decides to “settle accounts with his slaves” (v. 23, or possibly with court 
officials or even with finance ministers or tax gatherers); one of them owes 
“ten thousand talents” (v. 24), i.e. millions of dollars (to Jesus’ audience, as 
much as the fabled riches of Egyptian and Persian kings); he, of course, is 
unable to pay, so (as Mosaic law permitted) he and his family are to be sold; 
when he seeks forgiveness of the loan, the king grants it. (v. 27);  

• But this slave then demands payment of a loan of three month’s wages (“a 
hundred denarii”, v. 28) from a fellow slave, and when forgiveness is sought, 
refuses to grant it (v. 30);  

• When the king hears about this, he retracts his forgiveness and has the first 
slave tortured – probably for ever (v. 34).  

In v. 35, Jesus identifies the figures in the parable: the king is God, the first slave any 
Christian, and the second slave any other person. Jesus makes a point in each of the 
episodes:  

• God loves us so much that he will forgive any sin, however grievous;  
• it is absurd to live in a way contrary to God’s love and mercy; and  
• those who accept forgiveness from God but fail to forgive others likewise will 

be punished eternally. 
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NOTES ON THE READINGS 
 

Da Jesus an dem Kreuze stund (BWV 621) – Bach 

The short choral prelude on Da Jesus an dem Kreuze stund, BWV 621 is part of the 
Orgelbüchlein (“little organ book”) collection and was likely composed in Weimar 
between 1708 and 1717. The setting follows the common principles of a “melody 
chorale” (Ernest May), which consist of a single exposition of the chorale tune in the 
soprano with no interludes, relatively long note values and a rhythmically and 
harmonically complex texture in the accompaniment. Thereby, the three lower voices 
not only display impressive contrapuntal mastery, but they also seek to convey 
theological meaning through characteristic motifs and the frequency of their usage. 
Albert Schweitzer pointed out that such technique was entirely unknown before 
Bach, calling it an aspiration ‘after the plastic expression of ideas.’ 

In the case of Da Jesus an dem Kreuze stund, all symbols used by Bach illustrate the 
crucifixion, as stipulated by the narrative of the chorale: ‘As Jesus hung upon the 
cross, / and his body was wounded / with so much bitter pain; / the Seven Words 
which Jesus spoke / consider in your heart [trans. Peter Williams].’ In Bach’s musical 
illustration, number symbolism plays a particularly important role. Consequently, 
besides the number five (five lines of the chorale as a symbol for Jesus’ five wounds), 
the numbers seven (for the seven last words) and eleven (for the remaining eleven 
apostles after Judas’ betrayal) are most prominently featured. That is to say, the 
entire choral prelude is eleven bars long, and the motive of the cross appears exactly 
eleven times in the tenor line (this motive, which is also known as chiasmus, consists 
of four notes that are arranged in a way to give the optical allusion of a cross); 
moreover, the bass line contains seven pronounced octave leaps and one leap of a 
seventh. Speculations over a potential further meaning of the bass line are wide-
ranging. The repeated descending chain of suspensions, for instance, has been 
interpreted as Jesus’ ‘sinking body’ on the cross (Albert Schweitzer), but also as Jesus 
dragging the cross up on Mount Calvary (Peter Williams). Following to the latter 
exegesis, it would make sense to include also Anton Heiller’s interpretation of the 
syncopated upward octave leaps in the bass of Bach’s B minor prelude, BWV 544 that 
are a strikingly similar to Da Jesus. According to Heiller, they depict the whiplashes 
of the guards pushing Jesus on while he was carrying the cross. Yet another reading 
could see in theses bold leaps the executioner’s hammer strokes when nailing Jesus 
to the cross. It is this ambivalence of symbolism that actually turns Bach’s 
Orgelbüchlein into a valuable source for personal meditation. The chorale preludes do 
not restrict the listeners’ imagination; they rather deliberately leave room for rich 
individual imagination. 

 

Mass for four voices - Byrd 

William Byrd’s Mass for four voices is not only a unique milestone of Elizabethan 
musical mastery but also a fascinating historical source illustrating the many twists 
and turns that connected religion, politics and the arts in the second half of the 16th 
century in England.  

Biography and style 

William Byrd was born in 1540 and grew up in London. He received his musical 
training at the Chapel Royal under Thomas Tallis during the reign of Queen Mary I 
(“Bloody Mary”), who restored Catholicism in England after King Henry VIII, her  
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father, had withdrawn his allegiance to the papacy. Shortly after Queen Elizabeth I 
ascended to the throne in 1558 and enforced Protestantism again in England, William 
Byrd was appointed organist and choirmaster at Lincoln Cathedral, most likely due 
to the intercession of Tallis. 

During his tenure at Lincoln, Byrd began to make his adherence to Catholic ideals 
apparent. In 1566, a formal complaint regarding Byrd’s ‘popish’ style of organ 
playing was filed, resulting in a temporary withholding of Byrd’s salary. While some 
scholars talk of a conversion of Byrd to Catholicism sometime in the 1570s, Byrd has 
been described by others as ‘more Catholic than Anglican’ throughout his entire 
career, using Byrd as a case in point to show that during the 1570s and 1580s, ‘some 
tolerance between the sides’ existed. Indeed, despite his personal religious belief, 
Byrd maintained good relations to the Protestant Court of St James throughout his 
life. This might be attributed to Byrd’s extraordinary reputation as a composer. Even 
though Queen Elizabeth I herself referred to Byrd as a ‘stiff papist,’ she honoured 
him, together with Thomas Tallis, through a unique patent for music printing, 
resulting in the collection of Cantiones Sacrae, a set of Latin motets dedicated to 
Elizabeth, in 1575. 

Regardless of this display of respect and harmony, it has been argued that William 
Byrd was a deliberate ‘Catholic activist.’ During the period of 1580 to 1587, a time 
when Byrd had become a ‘Gentleman of the Chapel Royal,’ there are numerous 
accounts of written charges against him. Not only are there accusations against Byrd 
as a practicing Catholic, but there is also evidence of him holding Catholic rites in his 
house and hiding well-known Jesuit priests, such as Robert Parsons and Edmund 
Champion. Still, when Byrd ultimately left the Chapel Royal after more than twenty 
years of service, it is likely that Byrd’s wish to have more time for composing was the 
sole reason for his resignation. And it is exactly during this period that his three 
Masses (for three, four and five parts) were written. 

 

The work 

The Mass for four voices was published around 1595, the same time as Shakespeare’s 
Romeo and Juliet was premiered. For reasons of safety, Byrd’s publication did not 
contain a title page, even though Byrd is clearly identified as the composer. 
According to musicologist John Harley, Byrd composed his masses for clandestine 
Catholic gatherings, most likely to be performed with only one singer to a part. 
Harley also underlines the importance of Byrd’s mass settings for the fact that since 
John Taverner (c. 1490 – 1545), some thirty years had passed since any mass setting 
had been published in England. 

Written at a time not only of religious turmoil but also of dramatic musical 
innovation, such as a free, declamatory and monodic writing style, William Byrd’s 
Masses clearly pay stylistic tribute to the past through its rigorous and sophisticated 
polyphonic tessitura. Except for a small number of phrases, the Mass for four voices is 
polyphonic throughout with imitations at the beginning of nearly every new phrase. 
Reduced scoring is used at times to create sonic variety, such as in the Gloria, the 
Pleni sunt caeli and the Agnus Dei. The mass ends with an expressive and dense 
prayer for peace. 
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Ave Maria – Parsons 

The musical career of Robert Parsons (ca. 1535 – 1571/72), both as a singer and as a 
composer, was deeply influenced by his appointment to the Chapel Royal, where he 
witnessed the manifold religious and musical changes during the periods of 
Reformation and Restoration. At the Chapel Royal he also maintained close contact 
with the preeminent composers of his period, Thomas Tallis and William Byrd. 

Despite a considerable output of both English, as well as Latin church music, Parsons 
is most widely known for his atmospheric and evocative, five-part motet Ave Maria. 
Paul Doe suggests that this composition may be a ‘recusant work,’ a piece from the 
Elizabethan period that is adhering to the doctrine of the Roman Catholic Church. 
Such speculations appear to be sound, as Parsons would not have been the only 
composer retaining his Catholic beliefs. There is no doubt, for instance, that William 
Byrd (1543 – 1623) remained a Catholic throughout his life. Musically, the top part of 
the motet stands out in its melodic, as well as rhythmic shape. Phrases in the first 
soprano consist of only one pitch per phrase and have sustained, plain note values; 
pitches are gradually rising, phrase by phrase, spanning the interval of a sixth above 
the starting note. Those phrases correspond with the text passage ‘Ave Maria, gratia 
plena, dominus tecum’ (Hail Mary, full of grace, the Lord is with you). 

 

Crux fidelis – John of Portugal 

The atmospheric motet Crux fidelis, a setting of the eight stanza of the Gregorian 
hymn Pange lingua, was long attributed to the Portuguese King John IV the Restorer 
(1604 – 1656), although this authorship has been strongly questioned in recent 
decades. John, an well-regarded figure in Portuguese national history for having 
restored independence from Spain in 1640, was indeed also highly attuned to music. 
His extensive music library, however, was destroyed in the earthquake of Lisbon in 
1755, and his sole surviving composition Crux fidelis only surfaced in France in 1843. 
Due to a number of stylistic features atypical for the musical idiom of the 17th-
century, such as the extensive use of dominant seventy chords or the utilization of 
rests in order to create musically expressive phrases, it can be assumed that the 
composition is in fact of mid-19th-century French origin. This, however, does not 
detract from its highly evocative musical character. 

 

Toccata and Fugue in D minor (BWV 565) – Bach 

Not only is Bach’s Toccata and Fugue in D minor arguably the most well-known 
organ piece of all times, but amongst Bach’s compositions, it is also the piece that has 
spawned by far the highest amount of audacious musicological speculations and 
hard-to-verify claims. A number of prominent scholars, in fact, assume that the 
Toccata and Fugue in D minor is not Bach’s composition at all but rather the work of 
a student of a student of Bach’s, Johannes Ringk (1717 – 1778). A second school of 
thought believes that even though Bach himself wrote the piece, he originally 
conceived it for an instrument other than the organ and transformed it only later into 
the composition we know today; these hypotheses, however, disagree amongst one 
another and posit as the original instrumentation either solo violin, lute or 
harpsichord. A third school of thought, finally, insists that Toccata and Fugue is an 
original organ piece by Bach, albeit one from a very early period of his life, from 
which no other works have survived. 
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The main reason for all these speculations, besides the fact that no copy of the work 
exists from Bach’s own hand, is the singularity of idiom and tessitura of the Toccata 
and Fugue. This applies as much to the extended passagework in parallel octaves at 
the beginning of the Toccata, as it concerns the consistent avoidance of contrapuntal 
sophistication and density throughout the Fugue, just to name the two most salient 
features. Yet it might indeed be the resulting intensity and immediacy of the musical 
language that accounts for the extraordinary appeal of the piece, regardless of its 
authorship. The unique abundance of gesture, virtuosity and diversity that 
characterise the piece richly inspires the listeners’ imagination. Moreover, there is 
good reason to believe that modern cinema was the major contributor to the 
popularity of the Toccata and Fugue. In 1940, Walt Disney used Leopold Stokowski’s 
orchestration of the piece in his feature-length animated film Fantasia. From then on, 
the Toccata and Fugue became world famous. 

Music notes by Michael Koenig 
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