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Information for visitors/worshippers 

 
The safety of our congregation, visitors and staff is paramount. Please use 
common sense and don’t come to church if you have any symptoms of COVID-19 
- a high temperature, a new, continuous cough, and a loss or change to your sense 
of smell or taste. 
 
We have done everything possible to make the building and the experience of 
worship safe, and have modified the way in which you will be welcomed. Please 
will you play your part by: 
1. Wearing a face covering during your time in the building; 
2. Using the hand sanitizer gel on entering the building; 
3. Picking up your own service paper from the table at the back; 
4. Putting your offering into the collection plate OR using the contactless 

payment machine (as there will be no collection during the service), before 
5. Finding a seat that maintains appropriate social distancing.  
 
When it comes to the time for Holy Communion, we have also done everything 
possible to make that experience safe (including rigorous hygiene behind the 
scenes and hand-cleansing before any of the vessels or elements are touched).  
Please will you play your part by: 
1. Following the directions you will be given about where to move and  

stand; 
2. Receiving the Sacrament in one kind (the bread only), standing; 
3. Returning to your place by way of the centre aisle, maintaining social  

distancing. 
4. If you feel anxious, stay in your place and pray rather than coming  up to 

receive – and make a ‘spiritual communion’ in your heart. 
 

Track and trace 
 
In order to support the national track and trace system, we need to keep a simple 
record of who has attended church services, and so a warden may ask for your 
name and contact number. Your attendance information will be stored securely 
and destroyed after 21 days.   

 
 
 

Cover image: 
Parable of the Workers in the Vineyard 

Dante Gabriel Rossetti (1828-82) 
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ORDER OF SERVICE 
 
 

The Introductory Rite 

 
ORGAN PRELUDE 

played by Timothy Wakerell 
 

Kyrie, Gott Vater in Ewigkeit, BWV 669 
J.S. Bach (1685-1750) 

 
All stand when the server and clergy enter. 

 
THE GREETING 

  
 In the name of the Father, and of the Son, and of the Holy Spirit. 
Amen. 

Peace be with you  
and with thy spirit.  

 
 

THE PRAYER OF PREPARATION 
Almighty God,  
unto whom all hearts be open, all desires known,  
and from whom no secrets are hid:  
cleanse the thoughts of our hearts  
by the inspiration of thy Holy Spirit,  
that we may perfectly love thee,  
and worthily magnify thy holy name;  
through Christ, our Lord.   
Amen. 

 

PRAYERS OF PENITENCE 

The Celebrant says: 
My brothers and sisters, 
as we prepare to celebrate the presence of Christ 
in word and sacrament, 
let us confess our sins in penitence and faith, 
firmly resolved to keep God’s commandments 
and to live in love and peace with all. 
 
All kneel.  
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Almighty God, our heavenly Father,  
we have sinned against thee and against our neighbour,  
in thought and word and deed,  
through negligence, through weakness,  
through our own deliberate fault.  
We are heartily sorry and repent of all our sins.  
For the sake of thy Son Jesus Christ, who died for us,  
forgive us all that is past, and grant that we may serve thee in newness of 
life to the glory of thy name.  Amen. 

The Celebrant says: 
Almighty God, who forgives all who truly repent, 
have mercy upon you,  pardon and deliver you from all your sins,  
confirm and strengthen you in all goodness, and keep you in life eternal; 
through Jesus Christ, our Lord. Amen.  

 

KYRIE ELEISON 

Kyrie eleison. Lord, have mercy upon us. 
Christ eleison. Christ, have mercy upon us. 
Kyrie eleison. Lord, have mercy upon us.  
 
All stand. After the intonation of Gloria in Excelsis Deo all sit, taking their lead 
from the Celebrant. The choir sings: 

 
GLORIA IN EXCELSIS DEO 

Gloria in excelsis Deo. Et in terra pax hominibus bonae voluntatis. 
Laudamus te, benedicimus te, adoramus te, glorificamus te. Gratias agimus 
tibi propter magnam gloriam tuam. Domine Deus, Rex coelestis, Deus Pater 
omnipotens, Domine Fili unigenite, Jesu Christe. Domine Deus, Agnus Dei, 
Filius Patris. Qui tollis peccata mundi, miserere nobis. Qui tollis peccata 
mundi, suscipe deprecationem nostram. Qui sedes ad dexteram Patris, 
miserere nobis. Quoniam tu solus Sanctus. Tu solus Dominus. Tu solus 
altissimus, Jesu Christe cum Sancto Spiritu in gloria Dei Patris. Amen. 
 
Glory be to God on high, and in earth peace, goodwill towards men. We praise thee, 
we bless thee, we worship thee, we glorify thee, we give thanks to thee for thy great 
glory, O Lord God, heavenly king, God, the Father almighty. O Lord, the only-
begotten son, Jesus Christ: O Lord God, Lamb of God, Son of the Father, that takest 
away the sins of the world, have mercy upon us. Thou that takest away the sins of 
the world, receive our prayer. Thou that sittest at the right hand of God the Father, 
have mercy upon us. For thou only art holy; thou only art the Lord; thou only, O 
Christ, with the Holy Ghost, art the most high, in the glory of God the Father. 
Amen. 

Music: Mass in G – Franz Schubert (1797-1828) 
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All stand when the Celebrant stands.  
 

THE COLLECT 
Let us pray. 
 

Almighty God, 
thou hast made us for thyself 
and our hearts are restless till they find their rest in thee: 
pour thy love into our hearts and draw us to thyself, 
and so bring us at the last to thy heavenly city 
where we shall see thee face to face; 
through Jesus Christ thy Son our Lord, 
who liveth and reigneth with thee, 
in the unity of the Holy Spirit, 
one God, now and for ever. 
Amen. 
 

All sit. 
 

 
The Liturgy of the Word 

THE FIRST READING 

A reading from the book of the prophet Isaiah.  
 

Let me sing for my beloved 
   my love-song concerning his vineyard: 
My beloved had a vineyard 
   on a very fertile hill. 
He dug it and cleared it of stones, 
   and planted it with choice vines; 
he built a watch-tower in the midst of it, 
   and hewed out a wine vat in it; 
he expected it to yield grapes, 
   but it yielded wild grapes. 

And now, inhabitants of Jerusalem 
   and people of Judah, 
judge between me 
   and my vineyard. 
What more was there to do for my vineyard 
   that I have not done in it? 
When I expected it to yield grapes, 
   why did it yield wild grapes? 

  



6 

And now I will tell you 
   what I will do to my vineyard. 
I will remove its hedge, 
   and it shall be devoured; 
I will break down its wall, 
   and it shall be trampled down. 
I will make it a waste; 
   it shall not be pruned or hoed, 
   and it shall be overgrown with briers and thorns; 
I will also command the clouds 
   that they rain no rain upon it. 

For the vineyard of the Lord of hosts 
   is the house of Israel, 
and the people of Judah 
   are his pleasant planting; 
he expected justice, 
   but saw bloodshed; 
righteousness, 
   but heard a cry! 

Isaiah 5: 1-7 

At the end: 
This is the word of the Lord. 

Thanks be to God. 
 
The choir sings: 

THE PSALMODY 

Turn us again, thou God of hosts : 
 shew the light of thy countenance, and we shall be whole. 
Thou hast brought a vine out of Egypt : 
 thou hast cast out the heathen, and planted it. 
Thou madest room for it : 
 and when it had taken root it filled the land. 
The hills were covered with the shadow of it : 
 and the boughs thereof were like the goodly cedar-trees. 
She stretched out her branches unto the sea : 
 and her boughs unto the river. 
Why hast thou then broken down her hedge : 
 that all they that go by pluck off her grapes? 
The wild boar out of the wood doth root it up : 
 and the wild beasts of the field devour it. 
Turn thee again, thou God of hosts, look down from heaven : 
 behold, and visit this vine. 

Psalm 80: 7-14 

All stand. 
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THE GOSPEL ACCLAMATION 
Alleluia, alleluia. 
Speak, Lord, for your servant is listening.  
You have the words of eternal life.   
Alleluia.  

 

THE GOSPEL READING 
The Lord be with you      
and with thy spirit. 

Hear the Gospel of our Lord, Jesus Christ, according to Matthew. 
Glory be to thee, O Lord. 

Jesus said to the chief priests and the elders of the people: 

‘Listen to another parable. There was a landowner who planted a vineyard, 
put a fence around it, dug a wine press in it, and built a watch-tower. Then 
he leased it to tenants and went to another country. When the harvest time 
had come, he sent his slaves to the tenants to collect his produce. But the 
tenants seized his slaves and beat one, killed another, and stoned another. 
Again he sent other slaves, more than the first; and they treated them in the 
same way. Finally he sent his son to them, saying, “They will respect my 
son.” But when the tenants saw the son, they said to themselves, “This is 
the heir; come, let us kill him and get his inheritance.” So they seized him, 
threw him out of the vineyard, and killed him. Now when the owner of the 
vineyard comes, what will he do to those tenants?’ They said to him, ‘He 
will put those wretches to a miserable death, and lease the vineyard to 
other tenants who will give him the produce at the harvest time.’ 

Jesus said to them, ‘Have you never read in the scriptures: 
“The stone that the builders rejected 
   has become the cornerstone; 
this was the Lord’s doing, 
   and it is amazing in our eyes”? 
Therefore I tell you, the kingdom of God will be taken away from you and 
given to a people that produces the fruits of the kingdom. The one who falls 
on this stone will be broken to pieces; and it will crush anyone on whom it 
falls.’ 

When the chief priests and the Pharisees heard his parables, they realized 
that he was speaking about them. They wanted to arrest him, but they 
feared the crowds, because they regarded him as a prophet. 

Matthew 21: 33-46 

At the end: 
This is the Gospel of the Lord.  

Praise be to thee, O Christ. 
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THE SERMON 

The Reverend Luigi Gioia 
Associate Priest 

 

 

THE CREED 
 

The Celebrant says: 
Let us make affirmation of our faith. 
 
I believe in one God, the Father almighty, 
maker of heaven and earth,  
and of all things visible and invisible: 
And in one Lord, Jesus Christ, 
the only-begotten son of God, 
begotten of his father before all worlds, 
God of God, light of light, 
very God of very God, begotten, not made, 
being of one substance with the Father, 
by whom all things were made;  
who for us men and for our salvation  
came down from heaven, 
and was incarnate by the Holy Ghost  
of the Virgin Mary, and was made man, 
and was crucified also for us under Pontius Pilate. 
He suffered and was buried, 
and the third day he rose again 
according to the Scriptures,  
and ascended into heaven, 
and sitteth on the right hand of the Father. 
And he shall come again with glory 
to judge both the quick and the dead: 
whose kingdom shall have no end. 
And I believe in the Holy Ghost, the Lord, the giver of life, who 
proceedeth from the Father and the Son, 

who with the Father and the Son together  
is worshipped and glorified,  who spake by the prophets. 
And I believe one holy catholic and apostolic Church. 
I acknowledge one baptism for the remission of sins. 
And I look for the resurrection of the dead, 
and the life of the world to come.  
Amen. 
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PRAYERS OF INTERCESSION 

 

The Celebrant introduces the prayers: 

In the power of the Spirit and in union with Christ, let us pray to the Father. 
 

All kneel. Either of the following responses may be used: 

Lord in thy mercy   or Lord, hear us   
hear our prayer.   Lord, graciously hear us. 
 
For the departed, these words may be used: 

Rest eternal grant unto them, O Lord 
and let light perpetual shine upon them. 
 
May they rest in peace 
and rise in glory. 
 
Merciful Father, 
Accept these prayers for the sake of thy Son,  
our Saviour Jesus Christ.   Amen.  

 

All sit. 

 

THE NOTICES 
 
 

THE PEACE 
The Celebrant says: 

We are the body of Christ. 
In the one Spirit we were all baptized into one body. 
Let us then pursue all that makes for peace 
and builds up our common life. 
 
The peace of the Lord be always with you. 
and with thy spirit. 
 
Let us offer one another a sign of peace.  
 
Kindly refrain from sharing the peace by the customary handshake. 
 
All sit. 
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The Liturgy of the Sacrament 

 
THE OFFERTORY 

The choir sings: 

The heavens are telling the glory of God, 
the wonder of his work displays the firmament. 
Today that is coming, speaks it the day, 
the night that is gone, to following night. 
In all the lands resounds the word, 
never unperceived, ever understood. 

 
from The Creation - Joseph Haydn (1732-1809) 

 
The altar is prepared and the gifts of bread and wine, the altar, and the sanctuary 
party is censed. When the Thurifer approaches, all stand to be censed and remain 
standing for the Eucharistic Prayer. 
 

 
THE EUCHARISTIC PRAYER 

 
The Lord be with you. 
And with thy spirit. 

Lift up your hearts. 
We lift them up unto the Lord. 

Let us give thanks unto the Lord our God. 
It is meet and right so to do. 
 

It is very meet, right and our bounden duty,  
that we should at all times and in all places give thanks unto thee,  
O Lord, holy Father, almighty, everlasting God,  
through Jesus Christ, thine only Son, our Lord.  
For he is thy living Word;  
through him thou hast created all things from the beginning,  
and fashioned us in thine own image.  
Through him thou didst redeem us from the slavery of sin,  
giving him to be born of a woman,  
to die upon the cross, and to rise again for us.  
Through him thou hast made us a people for thine own possession,  
exalting him to thy right hand on high, and sending forth through him thy 
holy and life-giving Spirit. 

Therefore with angels and archangels, and with all the company of heaven,  
we laud and magnify thy glorious name, evermore praising thee and 
saying:  
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The Choir sings: 

Sanctus, Sanctus, Sanctus, Dominus Deus Sabaoth, 
Pleni sunt caeli et terra gloria tua, Hosanna in excelsis. 
Benedictus qui venit in nomine Domini. Hosanna in excelsis. 

Holy, holy, holy, Lord God of hosts, heaven and earth are full of thy glory.  Glory be 
to thee, O Lord most high. Blessed is he that cometh in the name of the Lord. 
Hosanna in the highest. 

Music: Mass in G – Franz Schubert (1797-1828) 

Accept our praises, heavenly Father,  
through thy Son, our Saviour, Jesus Christ,  
and as we follow his example and obey his command,  
grant that by the power of thy Holy Spirit  
these gifts of bread and wine may be unto us his body and his blood;  
who, in the same night that he was betrayed, took bread;  
and when he had given thanks to thee,  
he broke it and gave it to his disciples, saying:  
Take, eat; this is my body which is given for you;  
do this in remembrance of me.  

Likewise after supper he took the cup;  
and when he had given thanks to thee, he gave it to them, saying:  
Drink ye all of this; for this is my blood of the new covenant,  
which is shed for you and for many for the forgiveness of sins.  
Do this, as oft as ye shall drink it, in remembrance of me.  

Wherefore, O Lord and heavenly Father,  
we remember his offering of himself  
made once for all upon the cross;  
we proclaim his mighty resurrection and glorious ascension;  
we look for the coming of his kingdom  
and with this bread and this cup  
we make the memorial of Christ, thy Son, our Lord.  

Let us proclaim the mystery of faith: 
Christ has died. Christ is risen. Christ will come again. 

Accept through him, our great high priest,  
this our sacrifice of thanks and praise,  
and as we eat and drink these holy gifts  
in the presence of thy divine majesty,  
renew us by thy Holy Spirit, inspire us with thy love,  
and unite us in the body of thy Son, Jesus Christ our Lord,  
by whom, and with whom, and in whom,  
in the unity of the Holy Spirit,  
all honour and glory be unto thee,  
O Father almighty, world without end.   
Amen. 
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THE LORD’S PRAYER 
 

Let us pray with confidence as our Saviour has taught us. 
 
All kneel. 
 

Our Father who art in heaven,  
hallowed be thy name.  
Thy kingdom come.  
Thy will be done on earth as it is in heaven.  
Give us this day our daily bread,  
and forgive us our trespasses,  
as we forgive those who trespass against us,  
and lead us not into temptation,  
but deliver us from evil.  
For thine is the kingdom,  
the power and the glory,  
for ever and ever.  
Amen. 

 
THE FRACTION 

 
The Celebrant breaks the consecrated bread, saying: 

We break this bread to share in the body of Christ. 
Though we are many, we are one body,  
because we all share in one bread. 

 
 

THE GIVING OF HOLY COMMUNION 
 
By way of invitation to receive the Sacrament the Celebrant says: 

Behold the Lamb of God who takes away the sin of the world. 
Blessed are those who are called to his supper. 
Lord, I am not worthy that thou shouldest come under my roof, 
but speak the word only and my soul shall be healed. 
 
Currently we are distributing only the bread of Holy Communion, which is 
Christ’s body. All who normally do so in their own Church are invited to receive 
the Sacrament. Those who do not wish to receive the Sacrament of Holy 
Communion are invited to approach the altar to receive a blessing, carrying this 
booklet in their hands as an indication to the Priest.  
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The choir sings: 
AGNUS DEI 

 
Agnus Dei, qui tollis peccata mundi, miserere nobis.  
Agnus Dei, qui tollis peccata mundi, miserere nobis.  
Agnus Dei, qui tollis peccata mundi, dona nobis pacem. 
 
O Lamb of God, that takest away the sins of the world, have mercy upon us.  
O Lamb of God, that takest away the sins of the world, have mercy upon us.  
O Lamb of God, that takest away the sins of the world, grant us thy peace. 

Music: Mass in G – Franz Schubert (1797-1828) 

 
 

COMMUNION ANTHEM 

Thou visitest the Earth, and blessest it. 
Thou crownest the year with thy goodness. 

Words from Psalm 65 
Music: Maurice Greene (1696-1755) 

 
PRAYERS AFTER COMMUNION 

 
The Celebrant introduces a period of silent prayer. 

Let us pray. 
All kneel.  
 
Lord, we pray thee that thy grace 
may always precede and follow us, 
and make us continually to be given to all good works; 
through Jesus Christ our Lord. 
Amen. 
 
Almighty God,  
we thank thee for feeding us   
with the body and blood of thy Son, Jesus Christ.  
Through him we offer thee our souls and bodies  
to be a living sacrifice.  
Send us out in the power of thy Spirit  
to live and work to thy praise and glory.  
Amen. 

 
All stand. 
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The Concluding Rite 

 
THE BLESSING & THE DISMISSAL 

 

The Celebrant says: 

The Lord be with you     
and with thy spirit. 
 
The God of all grace,  
who called you to his eternal glory in Christ Jesus, 
establish, strengthen and settle you in the faith; 
 and the blessing of God almighty,  
the Father, the Son, and the Holy Spirit,  
be among you and remain with you always.   
Amen. 
 

Go in the peace of Christ.  
Thanks be to God.  

 
All remain standing as the server and clergy depart. 

 
 
 

ORGAN VOLUNTARY 
played by Timothy Wakerell 

 
Nun danket alle Gott, BWV 657 

J.S. Bach (1685-1750) 
 
 

Please take this order of service away with you,  
or place in the recycling bin as you leave the church.  
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NOTES ON THE READINGS 

 
Isaiah 5: 1-7 
This book can be divided into two (and possibly three) parts. Chapters 1 to 39 were 
written before the exile, from about 740 BC to about 700 BC. These were difficult times 
for the southern kingdom, Judah: a disastrous war was fought with Syria; the 
Assyrians conquered Israel, the northern kingdom, in 723 BC, and threatened Judah. 
Isaiah saw the cause of these events as social injustice, which he condemned, and 
against which he fought valiantly. Chapters 40 to 66 were written during and after the 
Exile in Babylon. They are filled with a message of trust and confident hope that God 
will soon end the Exile. Some scholars consider that Chapters 56 to 66 form a third part 
of the book, written after the return to the Promised Land. These chapters speak of 
hope and despair; they berate the people for their sin, for worshipping other gods. Like 
Second Isaiah, this part speaks of the hope that God will soon restore Jerusalem to its 
former glory and make a new home for all peoples.   
 This is a poem composed during the reign of King Jotham (750-734 BC). In form it is 
a popular ballad; perhaps it was sung at the Feast of Tabernacles (Booths), the fall 
thanksgiving festival. Starting on a happy note, the hard truth appears in v. 7: it is a 
parable. 
The farmer prepares the vineyard with care. Perhaps he piles the “stones” (v. 2) into 
terrace walls (“hedge”, v. 5) to permit more intensive cultivation. He uses the 
“watchtower” (v. 2) to warn him of wild animals which might trample down (v. 5) the 
vines. The vines are “choice” (v. 2), the best available. The Hebrew word rendered 
“wild” means stinks! As does any good parable, this one invites the hearer to judge 
the actors (see vv. 3-4): “my beloved” (v. 1) did right, so the fault must lie with the 
vineyard. In v. 6, we learn who speaks: God “command[s] the clouds”. The destruction 
of the vineyard foreshadows his judgement: disaster will come on Judah and God will 
withdraw his support of the people. (Even so, as any Palestinian knows, hard work 
and the return of rain in a future year can make the vineyard productive again.) V. 7 
identifies the actors in the parable: the farmer stands for “the Lord of hosts”, the 
vineyard for Judah (“the house of Israel”) and the grapes for “the people of Judah”: 
they are his “pleasant planting” for he was pleased to covenant with them. The end of 
v. 7 involves word play in Hebrew, on pairs of words that sound alike but have very 
different meanings: “justice” – “bloodshed” and “righteousness” – “cry”. “Justice” 
here is what God expects people to do – to God, fellow humans and themselves; 
“righteousness” is the ethical behaviour resulting from so doing, especially in helping 
the poor. The “cry” is from a poor person, perhaps robbed of his goods through unjust 
judgement. 
 
Matthew 21: 33-end  
This gospel is the first in the New Testament, but it was probably the second to be 
written. Scholars recognize that it borrows material from Mark, and from a sayings 
source containing sayings of Jesus and known as Q (for Quelle, German for source). 
The author shows an understanding of Jewish culture and religion not found in the 
other gospels. It was probably written about 60 to 70 AD, possibly for a largely Jewish 
audience.   
 The Sanhedrin members who first heard this parable would recall Isaiah 5:1-7, where 
God tells what will happen to his unfruitful “vineyard”, “the house of Israel, and the 
people of Judah”. In vv. 33-39, Jesus tells the parable: the landowner plants the 
vineyard, leases it out, and leaves. At harvest time, he sends successive sets of slaves 
“to collect his produce”; all are mistreated. When he sends his son, he is killed. If a 
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landowner died without an heir, the land passed to the first claimant, so by killing the 
son (presumably the only one), the tenants become landowners. Jesus’ hearers answer 
his question: the first tenants will suffer “a miserable death” (v. 41) and other tenants 
will be found who will deliver. 
Here, the landowner stands for God, the first tenants for Israel’s leaders, and the time 
the landowner is away for their period of stewardship of God’s chosen people. So the 
second tenants are replacements for Israel, probably those who follow Christ. Is Jesus 
“the son” (v. 38, Aramaic: ben) and the “stone” (v. 42, ‘eben)? Then v. 43: to oppose 
God will be disastrous; his patience will be exhausted. The leaders of Israel recognize 
his reference to Isaiah; were it not that Jesus was widely accepted as God’s “prophet” 
(v. 46), they would have arrested him. 
 

NOTES ON THE MUSIC 
 

Kyrie, Gott Vater in Ewigkeit (BWV 669) – Bach 

The chorale prelude Kyrie, Gott Vater in Ewigkeit is taken from Bach’s collection 
Dritter Teil der Clavierübung, published in 1739 at the Michaelmas Fair in Leipzig and 
often known as the “Organ Mass.” This monumental cycle, perhaps the deepest 
theological and speculative part of Bach’s entire oeuvre, is one of only two collections 
of organ music Bach ever published during his lifetime (the Schübler Chorales with the 
famous Wachet auf ruft uns die Stimme being the other one, published ten years later). 
Besides the “St Anne” Prelude and Fugue, the Clavierübung contains four 
sophisticated Duetti and twenty-one chorale preludes following the order of the 
Lutheran mass and catechism. 

The setting of Kyrie, Gott Vater in Ewigkeit (‘Kyrie, God Father in eternity’) for two 
manuals and pedal has been described by Peter Williams as a ‘ricercare-like vocal 
polyphony.’ The Lutheran hymn tune is presented as a plain and unornamented 
treble solo, most likely denoting God’s eternal rule of the universe.  

O Lord–God Father in eternity, / great is your mercy; / sole creator and 
ruler of all things–have mercy! (anon. German version of the Kyrie 
summum bonum: Kyrie fons bonitatis, c. 1540) 

Following the tradition of Buxtehude and Reincken, Bach prepares each section of 
the hymn tune with a short yet intricate succession of imitations in the accompanying 
voices, using a single subject that is generated by the first notes of the cantus firmus. 
This subject appears fourteen times in its ordinary form and seven times inverted (i.e. 
with upward intervals becoming downward intervals and vice versa). Based on 
strong evidence, one can assume that in Bach’s music, the number seven is a 
representation of the universe, as it combines the three “things of heaven” (the Holy 
Trinity) with the four “things of the earth” (the four Evangelists, the four seasons, the 
four corners of the world). Moreover, if one follows the order of the alphabet and 
sums up the ordinal numbers for the letters of the name of B (2) A (1) C (3) H (8), the 
result is 14. Since Bach uses the number 14 in so many of his works, it has become 
widely accepted to understand it as Bach’s way of signing his compositions. 
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Mass in G – Schubert 

The Mass in G Major by Franz Schubert (1797 – 1828) is one of the most popular mass 
settings of the late-18th and early-19th-century Viennese repertoire. It blends in almost 
seamlessly with the style of Mozart and Haydn, albeit with more wide-stretched 
phrase arcs and richer chromatic alterations. Schubert wrote his Mass in G in one 
mere week in 1815, at the age of eighteen. It is the second of his five Latin mass 
settings and the one with the most modest orchestral requirements. Until the 1990s it 
was believed that the Mass in G was originally composed only with the 
accompaniment of a string orchestra and that the extant wind, brass and timpani 
parts were additions by Schubert’s brother Ferdinand. It has meanwhile become 
clear that trumpets and timpani were part of Schubert’s original instrumentation. 

The main theme of the opening Kyrie is a charming, song-like melody. Typical for 
Schubert, however, moments of calm turn almost suddenly into darker moods that 
add drama to the otherwise almost idyllic character of the movement. The majestic 
Gloria captures the listeners’ attention with its bold tiratas (fast, ascending scales) 
and the brass-like declamation of the text in the choral parts. Soloists and the tutti of 
the choir alternate like light and shadow in the middle section, before the movement 
closes as triumphantly as it has begun. Like the Gloria, also the Sanctus is not set in 
the key of G but rather in the key of the dominant, D Major. The movement has two 
distinct parts, a stately opening in the idiom of a French overture with characteristic 
dotted rhythms in the instrumental parts and a lively, fugal Osanna. The Benedictus, 
written in a lilting 6/8 metre and reserved to the soloists, has the character of a 
cavatina. It is concluded by a recapitulation of the previous Osanna. The final Agnus 
Dei has three sections, each divided into a solo and a tutti section, corresponding to 
the words Agnus Dei, qui tollis peccata mundi and miserere nobis, respectively. Like in 
Kyrie and Gloria, this movement is rich in musical contrast. The solo sections of the 
Agnus Dei are dark and sorrowful, whilst the tutti sections convey solace and hope. 
The final prayer for peace leads into a short instrumental coda, full of hope and 
serenity. 

 

The Heavens are telling – Haydn 

The oratorio The Creation by Joseph Haydn (1732 – 1809), from which the chorus The 
Heavens are telling is taken, is a formidable example of trans-national cultural 
exchange from a time when Europe was undergoing a significant political, social and 
intellectual transformation in the aftermath of the French Revolution. In 1790, Haydn 
found himself largely redundant as a court musician, following an unfavourable 
succession in the dynasty of his employers, the Esterházy family. In response to this 
new situation, Haydn began exploring the musical circles of London and was 
received enthusiastically there. However, he did not only leave an indelible mark on 
the British metropole, he himself also drew inspiration from the English musical 
tradition, notably the unique practice of oratorio performances with large choirs and 
orchestras. As a direct result of these, Haydn felt inclined to write a similarly 
monumental work with the aim of appealing to the audiences in both Austria, as 
well as England. The famous result of this quest is The Creation, finished in 1798 and 
composed simultaneously with the German and the English version in mind. 
However, besides thinking of the work as a mere act of musical bridge-building or an 
effort to gain personal recognition abroad, there is much more can be read into the 
genesis of Haydn’s oratorio. At a time when the French Revolutionary Wars were 
sweeping throughout Europe and beyond, Haydn was underwriting culturally what 
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was happening in the political arena: Austria and Britain acted as firm allies 
upholding the values of a monarchy against the spread of the republican ideas of the 
French Revolution. 

Conveying the idiom of a triumphant march, the jubilant chorus The Heavens are 
telling closes Part One of Haydn’s oratorio. Choir, orchestra and a terzetto of soloists 
engage in a lively dialogue with one another. For the largest part, the texture of the 
composition is homophonic, with interspersed solo passages adding lyrical moments 
to the otherwise vivacious musical character. Polyphonic entries towards the end of 
the chorus, as well as accelerandos, pedal points and occasional unexpected 
harmonies, intensify the narrative that culminates in a bright, extended C Major 
cadence. 

 

Thou visitest the Earth – Greene 

Maurice Green (1696 – 1755) received his musical training as a choirboy at the then-
brand-new St Paul’s Cathedral, where he was subsequently also appointed as the 
cathedral organist. Greene was well connected with the most influential composers 
in England at the time: he was married to a cousin of Jeremiah Clarke and was 
friends with George Frederick Handel, who seemed to have had a particular liking 
for the organ at St Paul’s. Burney, however, reports that later in life the Greene and 
Handel fell out so violently that Handel never again spoke of Greene ‘without some 
injurious epithet.’ 

Nevertheless, Green’s career should take him even beyond the prestige of St Paul’s. 
In 1727 he was appointed organist and composer of the Chapel Royal and in 1735 he 
became Master of the King’s Musick. There is evidence that Greene’s appointment 
was actually orchestrated by a member of Robert Walpole’s Cabinet (Walpole is 
commonly seen as the first British Prime Minister) against the King’s wish. That is to 
say, regardless of Greene’s position, the Royal family clearly favoured Handel and 
‘whenever their own interests were directly involved, it was Handel and not Greene 
who was called upon to hymn the event’ (H. Diack Johnstone). 

As far as Greene’s oeuvre is concerned, Richard Graves has insinuated that Greene is 
holding ‘the somewhat inglorious position of a One Work composer.’ The one work 
to which Graves is alluding is, in fact, Thou visitest the Earth. But the charming 
miniature is by far not his only work. Taken from the anthem Thou, o God, are praised 
in Sion (one of the Forty select anthems from 1743), Thou visitest the Earth it is only one 
example of a rich and at times pompous musical emanation. Similar to the organ 
voluntaries of his pupil John Stanley, Greene’s anthems all consist of a succession of 
relatively short movements that avoid complex polyphony. They are related in their 
structure to Gibbons’ verse anthems, as they alternate solo vocals with the tutti of the 
chorus, all accompanied by the basso continuo of the organ. Harmonically and 
melodically, however, Greene’s style is not dissimilar to that of Handel. It blends and 
Italianate idiom with the emerging, fashionable galant style and shows a great ability 
for mellifluous cantilenas. 
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Nun danket alle Gott  (BWV 657) – Bach 

The chorale prelude on Nun danket alle Gott BWV 657 by Johann Sebastian Bach (1685 
– 1750) is part of a collection known as ‘The Eighteen’ or the Leipzig Chorales (the title 
does not stem from Bach himself). This collection was compiled between 1740 and 
1750 and contains some of Bach’s most elaborate and richest chorale preludes. Nun 
danke alle Gott is deeply indebted to the idiom of Bach’s musical ancestors, 
particularly Buxtehude and Pachelbel. It is a sprightly, contrapuntal concerto for 
three voices (alto, tenor and bass) above which the melody of the chorale is presented 
assertively, unornamented and in long note values. 

 
Music notes by Michael Koenig 
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